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ISU CHAMBER 
ORCHESTRA 
Glenn Block, 
Music Director and Conductor 
FACULTY SHOWCASE 
CONCERT 
. Aris Chavez, Clarinet 
I Sixty-fourth program of the 1994-95 season. 
Kemp Recital Hall 
Thursday Evening 
February I 
7:00 p.m. 
I 
Program 
Concerto in E-flat Major ("Dumbarton Oaks") (1937-38) Igor Stravinsky 
Tempo giusto (1882-1971) 
Allegretto 
Con moto 
Concerto in A Major, K. 622 Wolfgang Amadeus Mozart 
Allegro (1756-1791) 
Adagio 
Finale: Rondo 
Aris Chavez, Clarinet 
Next ISU Orchestra Concerts 
February 24- Gaetano Donizetti L'Elisir d'amore Westhoff Theater 
March 4 (a joint production with the Department of Theater) 
April 5 Post-April Fool's Concert Kemp Recital Hall 
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About the Soloist 
Aris Chavez, professor of clarinet at ISU, is a member of the Sonneries Quintet 
He received the M.M. degree from the University of New Mexico and for fourteen 
years served as a member of the Santa Fe Opera Orchestra. Currently he is the 
principal clarinet for both the Peoria Opera and Peoria Symphony Orchestra 
Program Notes 
Although Stravinsky did not settle in America until after the outbreak of the 
Second World War, he was nevertheless quite connected to tlle American musical 
scene through tlle 1930' s. Following tlle completion of tlle balletleux de cartes for 
Balanchine's new American Ballet Company at tlle end of 1936, Stravinsky 
received a commission to write a chamber concerto to · celebrate tlle tllirtieth 
wedding anniversary of tlle Washingtonian patrons of tlle arts, Mr. and Mrs. Robert 
Woods Bliss. Their home at Dumbarton Oaks, outside of Washington provided a 
frequent and elegant setting for artistic functions. 
In 1937, Stravinsky wrote that " ... he was engaged on a little concerto in tlle style 
of tlle Brandenburg Concertos, and indeedDumbarton Oaks is tlle most Bach-like 
of all his works. Even the opening of the concerto is somewhat reminiscent of the 
opening of Bach's Third Brandenburg Concerto. Botll tlle first and last movements 
contain fugal sections, while tlle middle movement is noted for its economy of 
style. 
Mozart's clarinet concert serves as his farewell to tlle concerto form; it was 
completed a mere two montlls before his death. He first became fond of the clarinet 
and its unique colors and potential during the first montlls he spent in Mannheim 
in 1777 and 1778. Shortly after, he met Anton Stadler and his brother Johann in 
Vienna where they botll had been free-lance clarinetists for some eight years. 
Mozart was particularly inspired by tlle playing of Anton, for whom he composed 
the piano and wind quintet, the clarinet trio, the clarinet quintet, two arias in the 
opera La clemenza di Tito, and finally, tlle glorious concerto. 
Anton was always fascinated by tlle deep notes of his instrument, so the concerto 
began as a concerto in G major for tlle bassett horn, a memberof tlle clarinet family 
whose range lies midway between the clarinet and bassoon. We do not know 
whether it was Mozart's or Anton Stadler's decision to begin a tone higher, 
utilizing the more extended upper range of tlle clarinet. Regardless, many scholars 
and performers consider this Mozart's greatest wind concerto. The "galant" era of 
tlle flute, oboe, bassoon concertos had passed, and the concertino-like writing in 
tlle horn concertos is less ambitious in scope compared to the clarinet concerto. 
The clarinet concerto is of a deptll and maturity similar to tlle final piano concertos. 
The quiet resignation of the mood of the entire work suggests that when writing 
the work, Mozart was aware of the extent of his own illness. The sadness of tlle slow 
Adagio movement is certainly proof of this, but even the outer Allegro movements 
also portray a certain sorrow that was described by H.C.Robbins Landon, the great 
musicologist, who himself quoted from Shakespeare how " ... the heart dances, but 
not for joy." 
Notes by Dr. Glenn Block 
/SU Chamber Orchestra 
Violin 
Susan Oliverius, Concertmaster 
Rebecca Mertz, Principal Violin II 
Tina Buckley 
Erica Dicker 
Beth Eggleston 
Mary Giesler 
Shelly Jarosz 
Rebecca Lockwood 
Colleen Moss 
Jennifer Smith 
Viola 
Jon Feller, Principal 
Matthew Barwegen 
Rachel Sampong 
Cello 
Bo Li, Principal 
Greg Brundage 
Douglas Cresto 
Jenny Holtman 
Daisuke Masukama 
Rebecca Pokarney 
Bass 
Jin Kangzhong, Principal 
Martha Gold 
Joshua Harms 
Clifford D. Hunt 
Ian Solomon 
Ben Sullivan 
Flute 
Jennifer Torbeck, Principal 
Amy Lloyd 
Clarinet 
Jamian Green, Principal 
Bassoon 
Christopher Harrison, Principal 
Heather Igo 
Horn 
Eric Kaiser, Co-Principal 
Brandon Sinnock, Co-Principal 
/SU. Instrumental Faculty 
Max.Schoenfeld, Flute Judith Dicker, Oboe 
Aris Chavez, Clarinet Michael Dicker, Bassoon 
Joe Neisler, Horn Amy Gilreath, Trumpet 
Stephen Parsons, Trombone Ed Livingston, Tuba & Euphonium 
David Collier, Percussion 
Sarah Gentry, Violin Arthur Lewis, Viola 
Ko Iwasaki, Cello William Koehler, Bass 
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